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activity in May, 1945, when two new magazines made their appearance,
Revist* Musical Chilena, a scholarly publication issued by the Institute
de Extension Musical in Santiago, and Vida Musical, an illustrated
monthly of popular appeal, edited by Pablo Garrido.

The Orquesta Sinjonica National of Bogota, Colombia, issued, in 1941
ai*d 1942, monthly leaflets entitled simply Musica. In Costa Rica, a few
issues of the magazine Revista Musical appeared in 1941. In Ecuador, a
single issue of Pentagrama (the word means the five-line music staff)
was published some years ago. In August, 1943, the National Con-
servatory of Panama began issuing a monthly publication, Armenia,
edited by Luis A. Delgadillo, the Nicaraguan composer who had joined
the faculty of the Panama Conservatory. In Guatemala the Asociacion
Musical Juvenil began publication in 1945 of a periodical, Musica, serv-
ing chiefly the interests of young musicians.

Among Latin-American music journals, the Torfedero Musical of
Buenos Aires is in a class by itself. As the title indicates, the Torfedero
specializes in musical sniping. It publishes fantastic stories, attacking
everything and everybody in Argentina, even its own contributors, as in
the case of Argentina's modern composer, Juan Carlos Paz. The Tor-
<pedero accused him of authoring an article about himself, and of having
induced one Hector Gallac, a member of the editorial board of the self-
same Torpedero, to publish it under his, Gallac's name, in the Boletin
Latino-Americano de Miisica. Needless to say, the insinuation is without
factual foundation.

The general tone of musical journalism in Latin America is highly
emotional. Personalities explode 5 names are called. Private conversa-
tions and private letters are apt to bob up in print, much to the discom-
fiture of the persons concerned. For instance, Rodolfo Barbacci prints in
his book, Anecdotas Musicales> the following story: "When the com-
poser and conductor Nicolas Slonimsky was in Lima in 1941, he looked
over some music by the Peruvian composer (here transparent initials of
the composer are given). Spotting a curious passage in the music, Slonim-
sky inquired of the composer: (How is it that you have an E double-sharp
in a piece with a key-signature in flats?' He added, Tve never seen an E
double-sharp in any piece of music.' To this the composer replied: *Oh,
that is a mere detail. The note may be taken out altogether.3 " The story
is true, but it put me in Dutch with the composer in question.